
An artSOUTH project: 

Perin’s School 

 
The People 

Perin’s School 
Mottisfont Abbey 
Chapel Arts Studios 

 

The Project 

Originally working as a development of Elpida Hadzi- 

Vasileva's proposal for the Mottisfont Abbey location, 

this was a 6-session project encouraging pupils to 

explore important discursive threads within the artist's 

work. 

In her proposal, Hadzi-Vasileva uses the tree as a 

social metaphor for time passing, uprooting and 

transforming its place. By way of response, the pupils 

instead worked with second-hand domestic chairs, 

removing them from their usual interior domestic 

location and creating a group installation with them. 

Up-turned chairs were used for their approximate 

formal resonance to the uprooted tree systems, as well 

as their symbolic qualities that refer to notions of 

domesticity and identity. 

Through the manipulation of the chairs, the pupils 

considered the role context plays in identity, and drew 

correlations between the relocation of objects and the 

 

 
 
 
 
 

migration of people. The embellishment and redesign 

of the chairs aimed to help personalise and enhance 

the autobiographical elements of the process. 

The original direction of the project (as shown below) 

was to have the pupils respond very directly to 

artefacts in Mottisfont. This was to provide a close 

emulation of Elpida's approach. However, while 

working with the pupils, it became clear that this new 

approach was more effective and appropriate in the 

time available, and would allow them to concentrate on 

their own personal connections to the artworks. 

Workshops 

Starting with a visit to Mottisfont, the pupils were 

introduced to 4 exhibitions and varying genres and 

approaches. They discussed the work, the curation 

and construction while taking notes. They were also 

shown a slideshow introducing them to the methods 

and approaches of Elpida's work. 

This formal introduction to the project was 

supplemented by a PowerPoint on contemporary art 

that highlighted ways in which certain artists have 

featured chairs in their work. Through looking at how 

artists have deconstructed, embellished and combined 

chairs, the pupils were introduced to the 

autobiographical nature of the project. They were 
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encouraged to consider who they were and how that 

might change in relation to context. 

The construction of the sculptures was in two parts. 

First, they spent two sessions in the workshop building 

their work. This introduced almost all of them to new 

techniques of woodwork and tool use, as well as 

provoking them to adopt innovative methods to 

achieve their aims. 

The second part took of the project place in the 

classroom, where the pupils embellished and finalised 

their designs. 

Throughout these sessions, one-to-one discussions 

took place in which the pupils’ ideas were tested, 

questioned and explored. The pupils responded 

extremely well to this approach and were open to 

allowing their work to evolve and change as 

necessary. 

As a supplement for this, the pupils were asked to 

write proposals for their work to summarise their aims, 

and also to write an artist’s statement to accompany 

their final pieces in an exhibition. 

The students were shown examples of artist proposals 

and statements, as well as a brief slide show detailing 

the practice of keeping sketch books. The intention 

was to show them how to get the most from their 

research. 

Some pupils found that by writing an artist’s statement 

it altered their perception of their sculpture, which in 

turn enabled them to make new and more pertinent 

decisions in the construction and finalisation of their 

work for exhibition. For example, one pupil felt that 

'randomness' was a fundamental element of his 

sculpture’s content, but was decorating it in a 

meticulous fashion. After writing and discussing his 

statement, he began to introduce methods of 

randomness to the application of the painting. When 

later asked about his work during the exhibition he 

expressed with pride that it had “so many layers and 

levels of meaning.” 

Successes 

 Despite a bit of a rocky start, the project 

worked very well and staff and pupils all 

commented positively. 

 Despite the potential negative effects of the 

tight timeframe, the art teacher Becky Hickman 

had an inescapably positive impact. She was 

utterly integral to the strong results and 

enjoyable quality of the project. Perins School 

was extremely supportive of the project, but it 

was Becky's pro-active role inside the school 

organisation that pulled the pieces together. 

We had good and effective communication 

throughout, with decisions and responsibilities 

being taken and shared, and it was a pleasure 

to work with her. 
 

 
 
 

 The project was run as a component of the 

Silver Arts Award. Perins is active in the Arts 

Award, and the Art teacher Becky Hickman 

already runs an Arts Award club at various 

levels. Artefactual Migration would complete 

the first half of their Silver Arts Award project, 

leading to completion in the summer term. 

Each pupil completed their self-portrait chair 

sculpture, and exhibited it in the 1-day, after- 

school exhibition held in the Perins drama 

studio. 

 The group had only two hours to install the 

show. They were led in a half hour thematic 

and curatorial seminar to discuss strategies for 

the show, which left the group just enough 

time to install the work, erect information 

panels with their statements, and adjust 

appropriate lighting. 

I really enjoyed this project; it was 

really fun and made me look at art 

in a new way. I feel more creative 

and like I could try different things. 

Student participant 

I especially liked the way all of our 

chairs were completely different 

and I enjoyed the decorating part of 

the project. 

Student participant 



 The show was open to families, pupils and 

staff, and drew a lot of very positive interest 

from senior staff. The Department Head stated 

that she felt all pupils should have the 

opportunity to do such a project; such was the 

degree of introspection and critical creativity 

involved. 

 Having been inspired by the work, one of the 

pupils wrote to me after the project for further 

pointers: “Thank you so much for helping our 

art group with the chair project. It has helped 

us a lot towards our silver Arts Award. It was 

very helpful when you were telling me about 

the artist with the similar work to my chair that 

was hung up creating different shapes and 

patterns. Please could you email me the name 

of the artist so I can research them.” Other 

comments from pupils also appeared positive 

in their reception of the workshops. 

 From my side, the most interesting and 

worthwhile development from the project has 

been the effect artSOUTH as a whole has had 

on my own organisation. It eventually became 

apparent that Chapel Arts Studios (CAS) 

would be unable to participate in artSOUTH to 

the extent we were hoping. This was down to 

the number of artists we could call upon. We 

had worked with many artists over the years 

but they all move on. However, the 

opportunities provided by artSOUTH flushed 

this unobserved issue out of the woodwork, 

and we have now developed an Associate 

Artists programme for CAS. Having 12 artists 

on our books means that when projects such 

as working with artSOUTH or Artswork arise, 

our pool of selected artists dramatically 

increases our possibilities for involvement. 

 This re-organisation is already bearing fruit. 

Perins enjoyed the chair project and 

recognised its benefits for the pupils, and have 

asked to work with more CAS artists on for 

their 2014 artsweek project. 

 
 

 

 

Challenges 

 The short time frame nearly proved the 

undoing of the project, and certainly caused a 

drop in performance and engagement with the 

pupils, but this is entirely to be expected when 

considering the extra pressure put upon them. 

However, the pupils gave a super account of 

themselves, and in many ways embraced the 

project more than ever anticipated. 

 Areas the pupils noticed for improvement most 

commonly stemmed from a timeline that was 

too short for the project itself. This put more 

pressure on them to work in lunch times, and 

to start building before they had developed 

their plans properly. The information that 

needed to be imparted on them throughout the 

project was also condensed in a few contact 

sessions, and this meant that there was a 

higher percentage of time with the pupils sat 

passively having to listen to information, which 

was not ideal in terms of engaging them. That 

said, the project did have a fairly high 

conceptual element, and the pupils dealt with 

this very well, and in a way that increased as 

their understanding grew over the sessions. 

Suggested improvements for future 

projects 

 Longer time scale for the project overall would 

be good. 

 More time for the planning part of the process. 

 
It was good to develop our identity 

in a visual way because each piece 

was thought-provoking and 

personal. 
Student participant 



Recommendations for other 

organisations doing similar projects 

 This is a great opportunity to engage young 

people in a creative way of learning. By 

working with arts partnerships young people 

become engaged in learning and explore arts 

and culture in ways that they might not be able 

to access during a typical school day. 

 Find a motivated teacher, make them your 

friend, and speak their language. 

 Talk, plan, listen, watch, learn, deliver review, 

regroup, evaluate and CELEBRATE together. 

Aim high and embrace the unexpected. 

 Get an idea of their prior learning before the 

day, what media they've used, which artists 

they've looked at. 

 Share your knowledge and experiences freely 

with others. Let all children benefit! 

 

 

How could the project partners best 

support this kind of work in the 

future? 

 Always gauge what the school wants from the 

partnership (Structure, outcomes?) 

 Be clear about what you can offer. 
 

 Offer CPD opportunities with the partnership 

e.g. shadowing, team teaching. 

 

 Allow for more lead-in R&D time and skill 

exchange – as it is a partnership! 

 

 

Feedback from the students 

“I liked the theme of the project. I think it was good to 

develop our identity in a visual way because each 

piece was thought provoking and personal. I think the 

project would be better if we had more time to design 

ideas. David was nice and very enthusiastic but did 

over explain a lot of points.” 

“I really enjoyed my experience with this sculpture 

project. I thought it was really fun and made me look at 

art in a new way – this made me feel a bit more 

creative and like I could try different things. I would say 

something to improve upon would be to get on with it a 

bit quicker and to get to the point when we were 

spoken to.” 

“I really enjoyed this experience with this project! I feel 

that I’m enlightened in a new type of art, and I would 

love to take part in a project like this again. My only 

criticism would be to spend more lessons and after 

school on it, rather than our lunch times. Thanks 

Dave!” 

“I really enjoyed working on the chair project. I 

especially liked the way all of our chairs were 

completely different because it was such a broad topic 

and I enjoyed the decorating part of the project. 

However, to start with I found it hard to think of ideas 

and so did not really enjoy our first session on the 

Wednesday.” 
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